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Excerpt Translation of Poetry:
Conditions and Requirements

M. Fatahipour’, S. Tabatabaei?

Abstract

The translation of long poems tends to be
such a demanding job that some
translators may content themselves with
the rendering of a selection of the poems’
lines. Such “excerpt” translations need to
meet certain conditions without which
they are either far removed or diverted
from the true themes and purposes of the
originals, despite the fact that they may be
apparently faithful to the literal meanings
of the words. Having, examined an
example of Persian translation of a few
stanzas from In Memoriam<A. H. H., a
long poem by Alfred Lord, Tennyson, The
present paper is going to enumerate the
necessary conditions for the sound excerpt
translation of poems: the adherence to the
“linguistic” and “temporal” contexts of the
original poem. The disregard: for these
conditions in the Persian translation has
caused it to be a far cry from what the
poem really is about, and none of the
translator’s comments has compensated
for the loss either. Finally, there comes
another Persian translation of the same
stanzas which has met, along with the
aforesaid conditions, other requirements
that constitute collectively “the sufficient
condition” for a successful excerpt
translation of a long poem; this versified
translation seems to convey, to some
extent, the formal aesthetic aspects of the
original too.

Keywords: excerpt translation, Linguistic
& Temporal context, Aesthetic aspects.
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Gérard Genette. Palimpsests: Literature in the
Second Degree, p. 215ff.
2. Eugene A. Nida (1914-2011)
3. Newmark
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9. The Lady of Shalott

10. The Lotos-Eaters

11. Ulysses

12. Locksley Hall

13. Idylls of the King

14. Arthur Henry Hallam
15. In Memoriam A. H. H.
16. Black
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18. “The Way of the Soul”

19. Ricks

20. | stretch lame hands of faith, and grope, And
gather dust and chaff, and call To what | feel is
Lord of all, And faintly trust the larger hope.
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21. Secord

22. By faith, and faith alone, embrace, Believing
where we cannot prove.

23. knowledge

24. We have but faith: we cannot know; For
knowledge is of things we see And yet we trust it
comes from thee, A beam in darkness: let it grow.
25. Let knowledge grow from more to more, But
more of reverence in us dwell; That mind and soul,
according well, May make one music as before.
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27. denotation
28. connotation
29. theme

30. purpose
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34. The Creed: a formal statement of belief spoken
in certain Christian churches (Longman Dictionary
of Contemporary English); an authoritative,
formulated statement of the chief articles of
Christian belief, as the Apostles' Creed, the Nicene
Creed, or the Athanasian Creed (Random House
Webster's Unabridged Dictionary).
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An infant crying for the light:
And with no language but a cry.
4% dadad glady, -
Perplext in faith, but pure in deeds,
At last he beat his music out.
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Behold, we know not anything;

I can but trust that good shall fall
At last—far off—at last, to all,
And every winter change to spring

So runs my dream: but what am 1?
An infant crying in the night:
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There lives more faith in honest doubt,
Believe me, than in half the creeds.

He fought his doubts and gather'd strength,
He would not make his judgment blind,
He faced the specters of the mind

And laid them: thus he came at length

To find a stronger faith his own;

And Power was with him in the night,
Which makes the darkness and the light,
And dwells not in the light alone,

But in the darkness and the cloud,
As over Sinai's peaks of old,

While Israel made their gods of gold,
Altho' the trumpet blew so loud.
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